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 Schubert’s “Die Krähe” brings to life a rather dark text describing how a crow follows 

the narrator traveling away from town and causes the narrator to question if the crow is waiting 

for his death.  Schubert mainly composes this piece in c minor with a few other modulations, 

some brief and some lasting longer.  For over half of the piece, the register of the piano is higher 

and written in treble clef for both hands.  This creates senses of doubt and worry and an eerie 

atmosphere throughout the piece.  I believe that Schubert chooses not to use the whole range of 

the piano for a portion of the piece for the purpose of the text setting.  For over two-thirds of the 

text, the narrator is apprehensive of his fate and questions why the crow wants to follow him.  

This portion of the text is with the piano accompaniment written in the treble clef.  The first time 

the piano actually plays in the bass clef is when the narrator, or singer, comes upon the words 

“Crow, let me see at last/A fidelity that lasts to the grave!”  From measure 29 where these words 

appear through to the end of the piece, the left hand remains in the bass clef.  This could 

symbolize that the narrator is surrendering to his dark fate.   

The simplicity of the writing of broken chords also contributes to the difficulty in 

analysis.  Throughout this entire piece, Schubert writes single chords spread out in a triple feel 

over one beat even though the time signature is 2/4.  This is similar to the harmonic rhythms in 

the beginning of “Der Müller und der Bach” because the piece is in 3/8 but with broken chord 

separations of two.  In some instances in “Die Krähe”, Schubert even leaves out certain notes of 

chords, again to create a sense of doubt even for the analyzer because of the sparseness in sound 

and lack of chord clusters.  This happens in measure 22 when he leaves out the E in the fully 

diminished vii chord.   

Schubert decides to modulate in several places.  For the whole first page, he stays in c 

minor with very few tonicizations.  However, on the first measure of the next page, Schubert 
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modulates to E-flat major.  The text at the moment and throughout the modulating section is 

more curious and inquisitive of what the crow will do and why the crow is following the 

narrator.  The next modulation occurs in measure 18.  Schubert moves briefly to C major, and 

two measures later moves to F major.  After three measures of F, the piece finally resolves to 

settle in c minor through to the end.  These modulations may seem random, but are actually 

related and relevant to each other.  E-flat is the relative major of c minor, C major is both the vi 

of E-flat and the parallel major to c minor, F is the IV of C, and then c minor is the V (or in this 

case, the v) of F.  The piece may sound as though it is shifting a lot, but it is really quite closely 

related in key.  This is similar to “Danksagung an den Bach” in that the keys represented in the 

piece are related by progression.  Also in “Danksagung an den Back”, the keys are related 

because all were in the previous three pieces in that song cycle.   

When Schubert uses tonicization in this piece, he uses it rarely and for brief moments.  I 

felt that he seems to prefer a feeling of modulation rather than tonicizations.  However, he almost 

always tonicizes iv when he does tonicize in “Die Krähe”.  This occurs in measures 1 to 2, 7, and 

11 on the first page.   This a small number of tonicizations for Schubert, considering other works 

such as “An die Musik” where he tonicizes quite a lot on one page.  Only in measure 36 does he 

vary from toncizing iv to V.   

 

 


