
 

Thank You 

Mom and Dad - You have given me everything and made me who I am.  I hope I make you proud, 

because I am so proud to be your daughter.  I can never thank you both enough for all you do for 

me.  I love you both to the moon and back!   

My family - You all have supported me so much more than I could ever imagine.  Thank you for 

being there for me and  making me laugh!  I love you  all so much! 

Mrs. Stoloff - Thank you so much for the last four years.  You know me and my abilities better 

than I do, and I would not be the pianist, musician, or teacher that I am without your generosity of 

time and teaching.  You care so much for your students, and I hope to be the same to others.   

Andrew - Without you I would never have made it through school or life as I have.  You really are 

my other half, and I can’t imagine what I would do without you.  I love you so much, and thanks 

for putting up with me!  :) 

The Abstract (Beth and Drew) - I am so happy that we found each other, and I couldn’t ask for  

better friends or housemates!  We really are a family in spite of our occasional sparks of insanity.  

I love you both, and thanks for always being there for me! 

Jasmine and Allie - You  are two of my best friends because of the great times we shared as room-

mates.  I’ll never forget you both, and thanks for helping me through my time at Westminster! 

The Senior Class of 2015 - I am heartbroken that I won’t be graduating with all of you this year 

because we shared so many important and wonderful moments.  I can’t wait to see all of you    

succeed and be even more amazing than you already are.  Keep in touch, and hugs and kisses to all 

of you!   

Dr. Goldsworthy - Thank you so very much for coaching my mom and I.  We both thank you for 

sharing your incredible musicianship and advice with us.  Thank you also for being the sole reason 

that I fell in love with this school.  Without the experience of piano camp, I would not be here.  

You showed me a place that I truly felt at home as a musician and person.  Thank you!  

Jess, Chastity, Mary, Whitney, and Danny - I have been friends with all of you for so long I can’t 

even remember when we met.  However, I do remember all of the good times that we’ve shared 

and what wonderful friends you all are.  I know we’ll be friends for life, and thanks for being there 

for me all of these years! 

The Music Education Faculty - You have shown me my true calling.  I have had the happiest time 

of my life teaching music, and I have all of you to thank.  Thank you for all of the opportunities 

you’ve given me and for believing in me.  I will always remember all of you and how much you 

have taught me! 

The Piano Faculty - I have known most of you for longer than these four years, and I am so glad 

that I have gotten the opportunity to work with all of you.  You are an incredible group of teachers 

and people, and thank you for all of the opportunities you have given me to become the best      

pianist I can be.   
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Program 

Mazurka in C Major, Op. 68, No. 1                                     Frédéric Chopin

                              (1810-1849) 

 

                           

Toccata in C Minor, BWV 911                                                                  Johann S. Bach         

                                            (1685-1750) 

 

 

Scénes d’enfants                                      Federico Mompou  

                                    (1893-1987) 

 I. Cris dans la rue 

 II. Jeu 1 

 III. Jeu 2 

 IV. Jeu 3 

 V. Jeunes filles au jardin 

 

 

 

Ballade No. 3 in A-flat Major, Op. 47                     Frédéric Chopin 

                                     (1810-1849) 

 

Intermission 

 

 

Mächenlied, Op. 107, No. 5                                                 Johannes Brahms 

                                      (1833-1897) 

Mandoline                                               Claude Debussy          

                                  (1862-1918) 

Jennifer Michalik, soprano 

 

 

 

Sonate in A Minor, D. 784                                     Franz Schubert   

                                     (1797-1828) 

 I. Allegro giusto 

 II. Andante 

 III. Allegro vivace 

  

 

Mandoline                   Claude Debussy 

 Debussy composed this piece in 1882 while in Vienna.  The words are by poet Paul     

Verlaine.  When published in 1890, the piece was dedicated to Mme Vasnier.  This is one of De-

bussy’s best known early works for voice.  Later, Mandoline was arranged for three-part treble 

chorus.   

 

Les donneurs de sérénades                   The serenading swains 

Et les belles écouteuses                and their lovely listeners 

Echangent des propos fades              exchange insipid remarks 

Sous les ramures chanteuses.              under the singing boughs. 

 

C’est Tircis et c’est Aminte,            there is Tircis and there is Aminta 

Et c’est l’éternel Clitandre,               and the eternal Clitander, 

Et c’est Damis qui pour mainte             and there is Damis, who for many cruel ladies 

Cruelle fait maint vers tendre.         fashions many tender verses. 

 

Leurs courtes vestes de soie,                 Their short silken vests, 

Leurs longues robes à queues,        their long dresses with trains 

Leur élégance, leur joie             their elegance, their gaiety 

Et leurs molles ombres bleues,         and their soft blue shadows, 

 

Tourbillonent dans l’extase            Whirl madly in the ecstasy 

D’une lune rose et grise,                of a moon rose and gray 

Et la mandoline jase               and the mandolin chatters 

Parmi les frissons de brise.             amid the trembling of the breeze. 

La, la, la, la….           La, la, la, la…. 



 

 

Mächenlied          Johannes Brahms 

 Opus 107 was written between 1886 and 1888.  Mächenlied is the last of this five-lieder set.   

 

 

Auf die Nacht in den Spinnstuben         At night in the spinning rooms, 

Da singen die Mädchen,             there sing the maidens, 

Da lachen die Dorfbuben,               there laugh the village boys; 

Wie flink gehn die Rädchen!                   how quickly do the little wheels fly! 

  

Spinnt jedes am Brautschatz,       Every girl is spinning something for her dowry,  

Daß der Liebste sich freut.              so that her lover will be glad. 

Nicht lange, so gibt es                It won't be long before there 

[Ein] Hochzeitsgeläut.                  are wedding bells pealing. 

  

Kein Mensch, der mir gut ist,            No one who is kind to me 

Will nach mir fragen.                 asks after me. 

Wie bang mir zumut ist,               How anxious my spirits are; 

Wem soll ich's klagen?               to whom can I lament my sorrows? 

  

Die Tränen rinnen                  The tears run 

Mir übers Gesicht -              down my face - 

Wofür ich soll spinnen,        why should I spin? 

Ich weiß es nicht!                             I don't know! 

 

 

 

Program Notes 

 

Mazurka in C Major, Op. 68, No. 1          Frédéric Chopin 

 The opus 68 mazurkas were composed during the years 1830 to 1846.  This mazurka opens 

with a marcato rhythm which transitions into a melodic, waltz-like section.  The marcato rhythm pat-

tern returns several more times, each followed by the varied melodic waltz.   

Toccata in C Minor, BWV 911           Johann S. Bach

 The exact date of composition is unknown, but we do know this piece was written during 

Bach’s employment as an organist in Weimar from 1708 to 1717.   

 The opening of this toccata is improvisatory and includes complex and varying rhythms that 

appear throughout the other sections in the piece.  The second section, the Adagio, has a choral tex-

ture and a very somber melody that travels from voice to voice.  Within this Adagio Bach travels 

through several key areas, E-flat major, G major, and f minor, that are also explored later in the piece.   

 This toccata is dominated by the fugue section, the longest fugue of all of Bach’s toccatas for 

piano.  The subject first appears in the alto voice, followed by the soprano and then the bass.  Within 

this first part of the fugue, Bach stays primarily in c minor.  A short improvisatory descending scale 

follows a measure of Adagio.  The fugue then starts up again with the subject in the alto line and the 

countersubject in the soprano line.  This next section has many modulations, concluding with a dra-

matic improvisatory section ending triumphantly in C major.   

Scénes d’enfants  (Children’s Scenes)      Federico Mompou 

 This collection of pieces, translated to “scenes of children”, illustrates children at play.  

Frederic Mompou, a Spanish composer and pianist, composed these pieces between the years 1915 

and 1918.  Mompou is influenced by French impressionistic composers, as demonstrated in the 

French titles and general mood of the music.   

Cries dans la rue (Shouts in the streets) 

 This first piece has three sections and opens the set with loud pentatonic chords, depicting 

children shouting in the streets.  After the opening section, a recurring melodic, expansive theme is 

introduced.  The piece concludes by revisiting the first section. 

Jeu 1 

 The second piece in the set, translated to “Game 1”, emphasizes the sixth interval.  The main 

melody begins after an introduction reminiscent of “Cries dans la rue”.  The melody is very simple, 

moving primarily between adjacent half steps.  After this middle melodic section, the piece ends by 

revisiting the first theme. 

 



 

Jeu 2  

 This piece is also a “Game” with an opening tri-tone theme.  The left hand enters and supports 

this theme with a waltz rhythm.  The middle section uses perfect fifths and chromaticism to navigate 

back to the first tri-tone theme.  After a repeat back to the waltz section, the piece travels through all of 

the sections to end with a return to the first opening measures.   

Jeu 3 

 This third “Game” is also “shouting” in the opening measures, as in the first piece of the set.  

The melody is a motive that repeats in right hand, while the left hand has repetitive harmonic support.  

The middle section has a melancholy melody that ends with floating chromatic chords, assisting in the 

return to the first melodic section.  The piece ends with a coda that mimics the introduction.  

Jeunes filles au jardin (Young girls in the garden) 

 The conclusion of this set is impressionistic and in rondo form.  The opening includes close 

moving chords alternating between the left and right hand, interrupted by a jumping repeating pattern.  

This pattern transitions into the first melodic section in 6/8.  After this melody, the jumping pattern re-

turns to transition into a second melodic section, which was originally introduced in Cries dans la rue.  

The jumping pattern occurs one last time with an additional variation to conclude the piece.  

Ballade in A-flat Major, Op. 47                   Frédéric Chopin 

 Chopin composed this ballade in 1841.  This was a time period in which he was extremely pro-

ductive as a composer. 

 This ballade reflects a rondo form.  The piece includes two main themes.  The first theme in-

cludes a melody that travels through different octaves using a waltz rhythm pattern.  After exploring this 

first theme harmonically, Chopin introduces the second theme.  This theme has an emphasis on the off-

beat while still emulating a waltz feel.  The B section has a fluttering right hand melody that evolves 

into another soaring melodic section, and then returns to the second theme.  Chopin then gives the left 

hand the spotlight in the next running sixteenth note section. The melody of the first section is played by 

the right hand in a technically challenging sixteenth note pattern.  The first and second themes are then 

presented one final time with added dramatic effects.  The coda of the piece includes a theme fragment 

from a previous right hand section, and concludes with a flourish of notes running from the top to the 

bottom registers of the piano.   

Sonate in A Minor, D. 784                 Franz Schubert 

 This sonata, written between 1823 and 1824, is the last of three sonatas by Schubert written in 

the key of a minor. Within the movements, you will hear elements of German lied and classical sonata 

structure.  In all movements, the first inversion chord is ever present, creating a constant feeling of  

floating and anticipation.   

 

 

Allegro guisto 

 This movement opens with the melody presented in unison between both hands.  This first 

theme is intriguing due to its chromaticism.  The accidentals are neither harmonic nor comforting.  

Schubert creates a constant state of longing for resolution, as the rest of the theme portrays.  This 

chromaticism extends into the second theme, also in pastoral style.  However, this theme is more 

heavenly due to the melody and harmonic support.  Schubert includes drastic changes in dynamics and 

harmony to keep the theme in an unresolved state.  The entire movement is in sonata form, moving 

from the presentation of the two themes into a harmonically driven development.  This section moves 

in a slightly faster harmonic fashion, and is dominated by a “French overture” rhythm. The movement 

concludes with a return to both themes, the second theme presented in A major instead of E major, 

and a coda.   

 

Andante 

 This movement has two interesting motives.  The first motive is a lovely rising and falling 

melody ending with a grounding cadence.  The second motive is devilish and almost bitter, only mov-

ing in half steps and in a march-like fashion.  The call and response between these two motives is ex-

tremely striking.  Some say that this juxtaposition is the beckoning hand of death that Schubert felt 

towards the end of his life due to his illness.  Both motives continue to combat each other throughout 

the movement, moving in and out of other harmonic areas.  The B section introduces the first motive’s 

melody in the left hand.  The last section, which could be labeled A’, includes both motives.  Howev-

er, the motives are used in slightly different ways organizationally and harmonically.  The section 

closes with the first tranquil motive not followed by the second, giving the movement resolution.   

 

Allegro vivace 

 This movement is a combination and combustion of all of the ideas from the previous two 

movements.  The opening motive contains running triplets that dominate most of the movement.  The 

moment of release from this driving force is the appearance of the second theme, a Viennese-like 

dance melody that floats through many intricate harmonies.  The form of the movement includes a 

false recapitulation after the melodic theme appears for the first time.  After this false recapitulation, 

the development occurs followed by the second appearance of the dance-like theme.  After the real 

recapitulation, the second theme appears one last time before the jarring coda.  The entire movement 

and sonata ends with parallel octaves in both hands, giving the listener and pianist the long-awaited 

resolution.   

 

 


