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 In  a world full of standards to be met and lesson plans to be exactly followed, classroom 

music teachers try their utmost to make the most authentic and life-changing moments for their 

students.  I grew up with music teachers who made the music classroom my natural habitat.  I 

loved singing, playing all of the instruments I could get my hands on, and being a part of a group 

of people making music.  Making music with my peers was just the way of life in my elementary 

school.  When we finally got the opportunity to play instruments and study them on our own, it 

was just another exciting extension of the music-making already in place.  Playing violin and 

flute in orchestra and band created some of my fondest memories in school due to the excellence 

of my music teachers.  The experiences of being an instrumentalist at a young age are 

irreplaceable and essential, and would not be possible without excellent instrumental teachers.  

In interviewing an elementary orchestra teacher, I hope to show others how incredibly 

monumental this adult figure is to kids in elementary school.   

 Peg Banks is an elementary school teacher at Riverside Elementary.  She was a violin 

performance major in both her undergraduate and graduate careers, which led me to wonder why 

she either chose or ended up as an elementary strings teacher.  I hope to find out why she chose 

this path, or simply how she ended up as a strings teacher after possibly pursuing a performance 

career.  Did she find that she enjoyed teaching more than performing? Did she feel more fulfilled 

as a musician when teaching?   

 When I first began observing Mrs. Banks in her lessons, I was struck by not only her 

support of her students but her trust in their ability to be responsible.  She properly prepared her 

students for their rehearsals and practicing by including them in their decisions of what and how 

to practice.  She also relied on them to make musical and technical decisions for both their 

orchestral and solo repertoire.  I feel that much of her teaching philosophies are rooted in her 
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treatment of her lessons and assignments, including student-centered learning and parts of 

Suzuki method.  Her methodology training would be an interesting topic to discuss, especially if 

she even had any at all due to her original training at the college level.   

 A performing career can lead a musician in so many different directions.  I can only 

imagine the possibilities for a string player.  After hearing that Peg Banks had attended Aspen 

Music Festival, I could assume that she was a fairly good performer and was probably well-

sought out.  What were some of her first performance opportunities?  Did she always want to be 

a performer?  Did any specific performance change her course of being a musician?  One can 

never really know where life will lead as a performing musician, even though it often may lead 

to teaching.  If Mrs. Banks is willing to share her experiences, I feel that many future music 

teachers or performers will be interested to hear her about her journey from her perspective. 


